Calandrino's Pig Documentation
My version of Decameron, Day 8, Story 6, which I call "Calandrino's Pig", is freely adapted from the John Payne public domain translation
. In this story, the tricksters Bruno and Buffalmacco (called "Macco" in my version
), steal Calandrino's pig and trick him into paying them for the privilege.

I've made many modifications to the tale to make it work better in isolation from the rest of the Decameron and from Italian Renaissance culture.
1) Payne uses a faux-classical style; I tell it in modern English (avoiding any obviously post-period words
). Thus 

"Good lack," quoth Bruno to him, "what a ninny thou art! Sell it and let us make merry with the price, and tell thy wife that it hath been stolen from thee."
becomes 

Bruno said: "I have an idea! Why don't we sell that pig and have fun for a few days? Then you can tell your wife that it was stolen."
2) To streamline and shorten
 the tale I omit many minor details, plot complications and references to other tales. For example, in the original Bruno and Buffalmacco enlist the aid of a priest in their trickery; he does nothing that requires priesthood, but his presence would have amused the cynical audience of jaded Italian Renaissance nobles. Virtually everything that did not directly advance the plot was omitted.

3) The original audience would have had no need for character development. Bruno, Buffalmacco, and Calandrino were far from rounded characters, but such as they were, the audience knew them. I chose to strengthen one of tricksters over the other by giving nearly everything Buffalmacco did in the original story to Bruno. This left Macco in the story as the Larry of these Three Stooges, because sometimes you just need the third guy.
4) Calendrino's wife Tessa is mentioned only in passing in the original story; the audience would have known what this shrewish wife's role was without it being elaborated. I give Tessa a brief monolog at the beginning to define her. It also made sense to me to have her warn Calandrino about losing his money, drinking, and womanizing (the comedy rule of three) to make Calandrino's three "indiscretions" clearer at the end (in the original they come more or less out of the blue). She did not, by the way, threaten to make him sleep in the pigsty
.
5) In the original story, the drinking party did take place, but only as a diversion ... there was never any other consequence for it. Bruno threatens to "tell all" to Tessa, but not specifically that Calandrino had been drinking.

6) I added the subplot of Bruno and the innkeeper's wife. Although Bruno threatened Calandrino in the original with telling Tessa about him sleeping with a woman, there was no justification within the story for this. Adding it seemed like a reasonable thing to do: plus it made it made a bit more sense of how Bruno stole the pig, and it gets a few laughs of its own.

7) "So Bruno and Buffalmacco fooled Calandrino again" was sufficient for Boccaccio's audience. I felt a modern audience needed a bit more, so I added the horrible punch line
. This required all the remaining changes (8-10) to set it up properly.
8) The original audience would have heard the story in their native language, unaccented. I tell the story with an Italian accent, primarily so that I can make a very clear reference to the word "souse" and define it
.
9) In the original, Bruno and Buffalmacco demanded two pair of capons from Calandrino, not his purse. For the sake of the punch line, I added
 the detail of Calandrino having a silk purse, and this being the thing Bruno demands from him.
10) To introduce the purse, I added Calandrino's great hurry to get away from the farm (Tessa never badgers him in the original) and his forgetting his money. In order to disguise the importance of mentioning the purse, I added his forgetting the pig.
� So freely in fact that it's probably not even worth mentioning the original translation.


� Truthfully, just to make it easier to pronounce rapidly in performance. I left "Calandrino" alone, sometimes to my regret.


� "Fun", as it turns out, was not in use before the 18th Century, according to the Oxford English Dictionary. Sue me.


� It runs nearly eight minutes in my version; it would likely be about 12-15 minutes in the original.


� Again.


� It might be nearly as old as the original tale.


� In performance, I get a laugh on the first use of the word "souse", so probably the definition per se isn't necessary.


� Subtly, I hope.





